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PROKASH KARMAKAR

(Born 1933 Died 2014)

He learnt painting at his father, artist-teacher Prahlad Karmakar's(1900-1946) atelier, till the socio-political
turmoil of the 1940s and his father’s early death put an end to it.

After his matriculation, Karmakar joined Government College of Arts and Crafts, Calcutta, but quit soon
thereafter for reasons of poverty. In between, he designed book covers and worked as an illustrator for his
livelihood; he even joined the army but absconded after two years, driven by his desire to paint.

Karmakar learnt the techniques of transparent and opaque watercolours from Kamalaranjan 7hakur, a former
student of his father, and Dilip Das Gupta. However, it was senior artist Nirode Majumdar—once a student
of Abanindranath Tagore—who acquainted Karmakar with artistic and philosophical concepts, techniques,
coherence of lines, and the breaking of form. Majumdar had recently returned from France after a stay of
twelve years, and shared his rich experience with his protégé.

Karmakar held his first exhibition in 1959 on the railings of Indian Museum, Calcutta. In 1969-70, Karmakar
visited France on a fellowship to study art museums, an inspiring exposure for the expressionist artist who,
being ‘primarily a colourist’, began to create his figurative monochrome paintings in the 1970s.

Art Education:
. 1950-57 His first artistic apprenticeship was with Dilip Das Gupta in his studio;
1953 Govt. College of Arts & Crafts Kolkata, but he was unable to complete his education due to
family circumstances
1964-65 Worked in Nirode Mazumdar’s studio, Calcutta.



Selected Exhibitions and Participation:

1959 First one-man show on Pavement (First of its kind in India), Calcutta.

1959, 1962, 1964 exhibition. Organized by Banga Sanskrit Sammelan, Bombay and Calcutta.

1968 Solo exhibition in Paris.

1968 Solo show in Switzerland, West Germany, Holland.

1970 Exhibition in Switzerland, West Germany, U.K.

1971 Invited to participate in Triennale, organized by Lalit Kala Akademi, New Delhi.

1971 Invited to participate in XI Sao Paulo Biennale through Lalit Kala Akademi.

1976,81 Invited to exhibit drawing by U.P. State Lalit Kala Akademi, Lucknow.

1978 Solo exhibition. Triveni Kala Sangam, New Delhi.

1985 Commonwealth Art Exhibition., London.

1986 Sengunda Biennale Da La Habana, Cuba.

1988 Biennale Dhaka, Bangladesh.

1989 Invited to participate in the exhibition of 'Calcutta Three Hundred' in Birla Academy of Art and

Culture, Calcutta.

1989 Invited to participate in '"Human Rights' exhibition., sponsored by Alliance Francaise de

Calcutta and Birla Academy of Art & Culture Kolkata

1991 Solo Exhibition of drawing, Gallerie 88, Calcutta.

1991 Invited to participate 5th Anniversary show of Birla Academy of Art and Culture, Calcutta.

1992 One man show of paintings, Gandhara Art Gallery, Calcutta.

1992 Invited to participate in Confluence Art Camp, organized by Alliance France Francaise de

Calcutta.

1992 Invited to participate in the Silver Jubilee, Birla Academy of Art and Culture, Calcutta.

e 1993 Participated in Artist Camp 'Gangotsav', organized by West Bengal Tourism Development
Corp.

e 1993 Participated in Artist Camp for 21 February' in Bangladesh Mission, organized by Bangladesh
High Commission, Calcutta.

e 1999 Participated in “Artist in his City” a year long art camp organised specially for him after his
return from Allahabad to Calcutta, by Eye Within Art.

e 2006 Participated in art camp held in Myanmar organised by Eye Within Art.

e 2008 Participated in art camp held in USA organised by Eye Within Art.

COLLECTION

Lalit Kala Akademi, Lucknow, Bangalore and New Delhi. National Gallery of, Modern Art, New Delhi, Art
Heritage, New Delhi, Birla Academy of Art and Craft, Calcutta, Allahabad Museum, Allahabad, Lucknow Art
Museum, Lucknow, Academy of Fine Arts, Calcutta, Jane and Kito de Boer, Dubai, Tata Institute of Art,
Bombay, Tata Centre, Jamshedpur, Bharat Bhawan, Bhopal, Hyderabad Museum, Hyderabad, Delhi Art
Gallery, New Delhi

AWARDS

1957 Certificate of merit at the Annual National Exhibition, New Delhi
1966 Award, Lalit kala Akademi, New Delhi

1968 Lalit kala Akademi, National Award.

French Govt. honoured him with fellowship to study art in Paris
1969-70 Received additional Grant for extensive travel in Western Europe
1970 Rabindra Bharati University Award, Calcutta

1976 Received special award from Maha Koshia Kala Parishad, Raipur
Award, Birla Academy of Art and Culture, Calcutta

1996 Received award from AIFACS.

1999 Received Abanindra Puraskar



Tribute to
Prokash Karmakar

Goutam Das

Prokash Karmakar (1933-2014) learnt painting from his father Prahlad Karmakar(1900-1946)
(painter), and professor of Govt. Art College, Calcutta. Prokash Karmakar also joined the Government
College of Art & Craft, Calcutta, but was forced to quit due to financial constraints after the demise
of his father. He then joined the territorial army to support his family. He left the job after two years,
driven by his desire to paint. His artistic prowess was enriched under the guidance of Nirode
Mazumdar and Dilip Dasgupta.

I had the opportunity to host a yearlong Art camp, named “ARTIST IN HIS CITY” in Calcutta, in
which Prokash was rediscovering his city’s pulse centers after returning two decades later from
Allahadbad to Calcutta. This Art Camp was held at 12 important places of Kolkata eg. Sealdah
Station, Maidan, GPO, Coffee House, Kumartuli, Calcutta Port, Sonagachi , Victoria Memorial,
Dakshineswar etc. in the last Saturday and Sunday of each month.

It was attended by many young and senior painters, poets, critics writers and other intellectuals
from all over Bengal. He was always the point of main attraction even among the other stalwarts
with his forceful, dominant yet simple and innocent behavior.

It was a talk of the town.

I was fortunate to work with him closely in many exhibitions, art camps and sketching tours.

He was a creative genius. He was always spontaneous with his pen and paper.

I can remember he drew a set of 50 wonderful drawings on mother Teresa in one train journey from
Kolkata to Delhi after the death of Mother Teresa.

Later it was being published as a book.

We sincerely hope that the art lovers, artists, critics, collectors, art enthusiast should know about
the works and a have a feast of their eyes to observe the physical works of one of the most important
painter in Indian Contemporary Art.

This exhibition is a tribute to him. Many of his old associates, friends, colleagues and family had
contributed their collections for exhibiting in this show. I am thankful to them.



Rooted In Soil Culture
And Art With Modernity

Biman Bihari Das

Prokash Karmakar, is a prominent name in contemporary Indian art. I use to call him as Prokash
Da. As a person, Prokash Da was always with a smile. He was very warm and his personality is very
charismatic. He used to love everybody especially younger generation I am fortunate to share a very
warm relationship with Prakash Da.

Prokash Karmarkar was born in 1933 and passed away in 2014. His paintings are in permanent
collections of various prestigious museums, art galleries and private collection in India and abroad.
He was the recipient of various prestigious awards, including Lalit kala Academy award, New Delhi
and Abanindra Puraskar award, etc.

He was the founder member of the Calcutta Painters group.

Since 60’s Prokash Da was experimenting with his vibrant strokes, distorting human figures, horses
and creating a new form. Prokash Da’s each and every stroke depicts the influence of his soil along
with the contemporary perspectives. Prokash Karmakar has established himself, as one of the most
successful painter for his unique styles and mostly for his rural urban landscapes of Bengal in his
later stage.

Prokash Da, will always remain as a role model in the artist's community. As a good human being
he will always remain in the deep of my heart. My whole hearted regards to him. His exhibition is
being organized by the Eye Within Art, Kolkata. I wish Prokash Da’s Exhibition will give a chance for
the young artists to look at the works of one of the legendry painter and creative genius in our time
and art connoisseur for a feast of their eyes.



Prokash Karmakar
Arup K Datta

If a chronicler wishes to record the more important art events of the post-Independence Bengal, Prokash
Karmakar will possibly feature in each one of them. In the mid-50s, The Nikhil, Bijan, Prokash troika ruled
the scenario with regular shows, frequent appearances on the pages of literary magazines in styles unseen
till then. Occasional outbursts against the establishment, and a Bohemian life style that was aped and
institutionalized by youngsters made headlines. Shakti Chattopadhyay, Sunil Gangopadhyay and the Krittibas
group completed the scenario.

Decades of constant battle to ward off poverty, an iron will not to submit to popular demands, an unwavering
faith in one’s creative philosophy had taken their toll. Later a much softer, milder artist with greying beards
and dark lines around the eyes, Prokash Karmakar once said “No. I did not make any mistakes. I am not
going to create any pretty pictures to adorn the walls of the nouveau riche.”

Karmakar may or may not have repeated history. But his fierce talent, dynamic passion to liberate art from
traditional ways and the subjects he chose constantly remind one of his deep empathy for have-nots. His
was a story of struggle. His father Prahlad Karmakar, a well-known artist and teacher at the Government
School of Art and Craft, died early. Prokash was too young to benefit from his father's training. Even at art
school where he enrolled himself later, he had to quit, for financial constraints. "No regrets at all. I had the
opportunity to watch other well-known artists both here and in Europe. I think my stay in Paris, regular visits
to famous galleries more than made up my lack of formal trainings” he said once.

Prokash Karmakar was fond of recalling his two-year stay in Paris where he went on a scholarship. He was
deeply moved by the old Masters, the Impressionists in particular "Abstract art never took root in my mind.
Pure abstraction may be possible in Europe but not here", he said once.

Prokash Karmakar was a born draughtsman and he loved to draw. His understanding of the human figure
was superb and with swirling and twisting linear pattern, he could express the sensuality of the female form
emphasising those sensitive curves effectively. The brush strokes were arranged in patterns aided by
dramatic use of black and white. With time, his style changed but his effort to uncover the source of human
sufferings and emotions remained unaltered.

About a decade before his death, Prokash took to landscapes: those date trees bending in a curvature, green
leaves leaning downwards, small waterbodies surrounded by abundance of green, tall grasses with a bird or
two flying in the sky. All Those elements in the artist's free and flexible brush strokes melted into a single
fluid colourful image. The critics and art lovers applauded this new departure wholeheartedly.

Prokash died in 2014, somewhat lonely and uncared for. An artist highly distinctive both in technique and
composition, could have offered his audience many more unique creations, had he lived a little longer.
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Size: 11 x 16 (inches) Medium: Pen & Ink on paper

Year: 2006
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Courtesy: Kalikrishna Guha

Size:21.1 x 27.1(inches) Medium:Oil on Canvas Year: 1969




Size: 14.5 x 10.5 (inches) Medium: Pen & Ink on paper
Year: 1997

Size: 28 x 22 (inches) Medium: Pen & Ink on paper
Year: 2006



Courtesy: Arup K Datta

Size: 36 x30 (inches) Medium: Oil on canvas Year: 2003
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Size: 12 x 9 (inches)
Medium: Pen & Ink on paper
Year: 2008

Courtesy: Bijoy Dey

Size: 11 x 15 (inches)
Medium: Pen & Ink on paper
Year: 1994
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Courtsey: Chaitali Das

Size: 36 x30 (inches) Medium: Acrylic on canvas Year: 2007
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Size: 7 x 5 (inches)
Medium: Pen & Ink on paper
Year: 2011

Size: 11 x 15 (inches)
Medium: Pen & Ink on paper
Year: 2005
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Courtsey: Chaitali Das

Size: 36 x36 (inches) Medium: Acrylic on canvas Year: 2006

25



Courtesy: Sudip Banerjee

Size: 7 x 5 (inches)
Medium: Pen & Ink on paper
Year: 2011

Courtesy: Sudip Banerjee

Size: 11 x 14 (inches)
Medium: Pen & Ink on paper
Year: 2011

26



Courtsey: Chaitali Das

Size: 12 x 18 (inches) Medium: Oil on canvas Year: 1997
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Courtesy: Sudip Banerjee

Size: 8 x 8 (inches)
Medium: Pen & Ink on paper
Year: 1989
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Size: 8 x 8 (inches)
Medium: Pen & Ink on paper
Year: 1989

Courtesy: Sudip Banerjee




Courtsey: Chaitali Das
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Size: 12 x 18 (inches) Medium: Oil on canvas Year: 1997
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Courtesy: Sudip Banerjee

Size: 10 x 13 (inches)
Medium: Pen & Ink on paper
Year: 1985

Courtesy: Arup K Datta

Size: 7.2 x 10.5 (inches)
Medium: Pen & Ink on paper
Year: 1985
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Size: 30 x 22 (inches) Medium: Mix Media on paper
Year: 2006
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Courtsey: Chaitali Das

Size: 30 x 24 (inches) Medium: Pen & Ink on canvas Year: 2007
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Size: 15 x 11 (inches) Medium: Watercolour on paper
Year: 2003

Courtesy: Sudip Banerjee

Size: 16.5 x 12 (inches) Medium: Watercolour & Ink on paper
Year: 2008
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Size: 30 x 36 (inches) Medium: Pen & Ink on canvas Year: 2012
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Courtesy: Arup K Datta

Size: 15 x 22.5 (inches) Medium: Acrylic on paper
Year: 2003
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Size: 24 x 18 (inches) Medium: Pen & Ink on paper
Year: 2000
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Courtesy: Arup K Datta

Size: 16 x 12.2 (inches) Medium: Mix Media on paper

Year: 1966

Courtesy: Arup K Datta
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Medium: Pen & Ink on paper
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Size: 15 x 11 (inches)
Year: 2008
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Size: 25 x 19 (inches) Medium: Pen & Ink on paper
Year: 2000
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Size: 14.1 x 10.9 (inches) Medium: Acrylic on canvas
Year: 2008

Size: 14 x 11 (inches) Medium: Pen & Ink on paper
Year: 2005
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Courtesy: Sudip Banerjee

Size: 16 x 20 (inches) Medium: Pen & Ink on canvas
Year: 2007



Size: 14.5 x 10.5 (inches)
Medium: Acrylic on paper
Year: 2008

Size: 10 x 14 (inches)
Medium: Pen & Ink on paper
Year: 2008
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Size: 11 x 15 (inches)
Medium: Marker and watercolour

on paper
Year: 2006

Size: 16.5 x 10 (inches)
Medium: Pen & Ink on paper
Year: 2013
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Size: 22 x 14 (inches)
Medium: Pen & Ink on paper

Year: 1989
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Courtesy: Sudip Banerjee
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Size: 18 x 24 (inches)
Medium: Mix media on paper

Year: 2008



Size: 11 x 13 (inches)
Medium: Pen & Ink on paper
Year: 1990

Size: 16.5 x 12 (inches)
Medium: Mix media on paper
Year:
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On the top side signed by "Sunil Gangopadhay”
The great poet in Bengali . Written
“She is so beautiful that's the reason I Stay near her ™

Size: 11 x 14 (inches) Medium: Pen & Ink on paper
Year: 2005
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Size: 20 x 14 (inches)
Medium: Pen & Ink on Handmade paper
Year: 2006

Size: 17 x 11 (inches)
Medium: Pen & watercolour on paper
Year: 2008
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Size: 19 x 28.5 (inches) Medium: Dry Pastel on paper
Year: 1999
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WWW.PROKASHKARMAKAR.COM

inanmashypites

Buy & Sell Master’s Art

EYE WITHIN ART PRIVATE LIMITED
34, SOUTHERN AVENUE KOLKATA 700029
9162380505



